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be exact, I photograph life. It seems I have been doomed: where war
rages, there I am. But believe me, I would so, so much rather there
to be no war.”

The exhibition presents a selection of Capa’s works taken
in Israel and abroad. Among them, his first photograph, from 1932,
of Leon Trotsky; the republican soldier from the Spanish civil war
at the moment of his death (a photograph from 1936 which was
printed in most newspapers throughout the world and soon became
a symbol of anti-fascism and opposition to war in general); the
D-day landing on Omaha Beach and German snipers shooting at
crowds celebrating the liberation of Paris. In 1948, Capa came to
Israel to witness and photograph the constitutive historical events.

His photographs—including the Declaration of Independence, the
Altalena cargo ship on fire, Begin addressing a crowd, refugees
arriving in Israel, the refugee transit camps (ma’abarot)—all outline
a nostalgic tour of Israel as it then was: optimistic, naive, idealistic.

The exhibition emphasizes the universal facet of Capa’s
works, combining the individual and the collective. His photographs
exemplify “‘capturing the moment” and the lack of pretension in
presenting the human condition as it is expressed in the battlefields
as well as in mundane depictions of everyday moments in life in
Israel and abroad, in motifs that recur often and everywhere. In the
catalogue of Capa’s 1988 exhibition at the Tel Aviv Museum, poet
Haim Gouri described him as a “soldier-artist, who did not ‘shoot’
people, but rather immortalized them and their actions in pictures
which will remain with us always.”

In 1947, Capa co-founded Magnum Photos in Paris
with Henri Cartier-Bresson, David Seymour, William Vandivert
and George Rodger: a cooperative agency of and for freelance
photographers, and became its president in 1952. In 1955, the
American Overseas Press Club established, together with Capa’s
brother Cornell Capa, the Robert Capa Gold Medal, awarded
annually to outstanding photographers for “exceptional courage
and enterprise.”
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ROBERT CAPA (1913-1954), once described as “the world’s
best war photographer,” belonged to a small group of prominent
20th-century photojournalists.

Capa was born Endre Friedmann to a Jewish family in
Budapest, then Austro-Hungary. Aged 17, he was arrested on
suspicion of political activity against Regent Mikl6s Horthy; upon
his release, he left for Berlin, where he worked as a darkroom
assistant. In 1933, with the rise of Nazi rule, he escaped to Paris,
adopted the name Robert Capa, and began working as a freelance
photographer. Drawn to the stormy events of the era, especially
the early 1930s winds of war in Europe. He was motivated by
identification with simple people who had often lost control over
their life and destiny.

Capa based himself in Paris but throughout his short life
moved between countries and continents and from one war to the
next. On 25 May 1954, while documenting the French colonialists
waging war against Vietnamese guerrilla forces in Indochina, Capa
was killed when he stepped on a landmine. He was 41 years old,
and his death reflected his motto: “If your photographs aren’t good
enough, you're not close enough.”

The dichotomy that drove him, as a pacifist war
photographer, is manifested in his war photographs. They do not
commemorate battlefields or heroic combat, but rather the margins
of war: a solitary soldier or a small group of fighters. The warmth
and humanity radiating from the photographs inspire a range of
feelings in the viewer, from pain to joy. Capa’s photographs became
an outcry against war and its consequences, against oppression
and injustice. In an interview published in the Israeli daily
Al HaMishmar on 21 June 1948, Capa explained: “War interests me,
but I cannot bear to see blood. I just cannot. Throughout my career
I never photographed a corpse. I only photograph living souls or, to



American troops landing on D-day,
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